
	

	 	

Advances	in	Social	Sciences	Research	Journal	–	Vol.	9,	No.	5	
Publication	Date:	May	25,	2022	
DOI:10.14738/assrj.95.12413.	
Al-Rifai, N. Y. (2022)	Layla's Fire. Advances in Social Sciences Research Journal, 9(5). 288-300. 

Services	for	Science	and	Education	–	United	Kingdom	

	

	
Layla's	Fire	

	
Nada	Yousuf	Al-Rifai	
Kuwait	University	

 
ABSTRACT 

The	poem	is	a	kind	of	religious	courtship,	woven	according	to	Sufi	patterns	of	poetry	
and	divine	love.	The	poem	deals	with	the	journey	of	the	poet	to	search	for	spiritual	
tranquillity	and	the	absolute	reality	for	which	he	puzzledly	travelled	out	at	night	so	
that	he	might	be	guided	to	its	holy	fire	with	his	companions.	He	starts	his	poem	by	
describing	the	hardships	of	travelling	at	night	to	search	for	his	aimed	and	beloved	
Laila	and	the	plight	of	access	to	the	homes	of	her	people	on	a	high	plateau.	Their	fire	
was	glowing	from	the	distance,	which	indicates	their	prestige	and	the	elevation	of	
their	 place.	 He	 then	 describes	 the	 difficulties	 he	 suffered	 on	 his	 way	 until	 he	
discarded	 his	 travelling	 stick	 and	 met	 the	 beloved.	 In	 his	 first	 verses,	 the	 poet	
pictured	his	situation	among	a	group	of	people	who	did	not	fall	under	the	influence	
of	the	factors	that	made	him	a	unique	man	in	their	convoy.	They	blamed	him	and	
mocked	him	and	thought	that	he	was	deceived	by	false	lightning.	Love	or	ambition	
is	the	motive	for	embarking	on	this	journey	despite	the	difficulties	that	weigh	the	
fates	of	those	who	walk	in	various	scales	because	they	have	different	conditions	and	
natures	in	their	positions	on	the	path	to	the	Divine	Being.	Each	has	a	beginning	and	
a	 door	 through	 which	 he	 enters.	 There	 are	 fluctuations,	 trainings,	 adversity,	
horrors,	and	valleys	of	fall.	
	

INTRODUCTION 
This	is	also	called	the	Mousely	poem	in	reference	to	the	city	of	Mousel	in	northern	Iraq	where	
the	poet	 lived.	The	poem	is	one	of	 the	 finest  symbolic	poetries	 in	Arabic,	and	the	use	of	 the	
symbol—	in	addition	to	the	figurative	imagination—makes	it	a	rare	work	of	art	whose	words	
resonated	among	the	tongues	and	ears	of	its	era	and	beyond.	It	is	considered	among	the	best	
examples	 of	Arabic	poetry	 and	Sufi	 poetry	 in	particular.	 It	was	written	by	Abu	Muhammad	
Abdullah	bin	Al-Qasim	bin	Al-Muthafar	bin	Ali	Al	Qasim	Al-Shahrazouri	who	was	a	Shafi'i	jurist,	
prophetic	narrator,	and	famous	Sufi	poet.		
	
"Abdullah	son	of	Al-Qasim	son	of	Al-Muthaffar	son	of	Ali	(1073	AD	-	1117	AD)	was	born	in	the	
city	of	Mosul	and	is	known	as	Al-Murtada	Al-Shahrazouri.	He	was	a	poet,	prophetic	narrator	
and	jurist	from	Mosul.	During	a	period	of	his	life,	he	moved	to	Baghdad,	where	he	studied	the	
sciences	of	Hadith	(prophetic	traditions)	and	Islamic	jurisprudence,	then	returned	to	Mousel	
and	 took	 over	 the	 judiciary	 in	 its	 city,	 and	 remained	 in	Mousel	 until	 the	 end	 of	 his	 life.	 Al-
Shahrazouri	excelled	in	speeches	and	sermons,	and	composed	poetry	of	a	Sufi	Islamic	type."	
	
Farroukh,	Omar.	(1981).	History	of	Arabic	Literature.	part	3.	Dar	Al-Elm	Lilmalayeen.	-	Beirut.	
Lebanon.	Fourth	Edition	-	p.	230-232	
	
Al-Zarakli,	Khair	al-Din.	(2002).	Al-A'alaam.	Part	4.	Dar	Al-Elm	Lilmalayeen.	Beirut.	Lebanon.	
Fifth	Edition.	p.	235.	
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The	symbol,	the	sign,	and	the	override	of	the	apparent	language	
The	aesthetic	experience	practiced	by	the	Sufi	does	not	deal	with	the	apparent	beauty	in	its	real	
form	but	rather	is	borrowed	from	divine	beauty.	When	the	conducting	Sufi	finds	himself—and	
having	reached	the	divine	presence,	and	standing	on	the	threshold	of	the	Divine	Essence—he	
cannot	bear	the	situation.	Thus,	a	violent	ecstasy	occurs	in	him	with	which	he	cannot	conceal	
the	secrets	that	he	learns;	thus,	his	tongue	utters	strange	phrases	that	transcend	the	limits	of	
reason,	logic,	and	reality.	These	are	called	"Al-Shatah”,	which	Al-Sarraj	defines	by	saying:	
"A	strange	phrase	describing	a	found	that	was	overflowing	with	its	strength,	raging	with	the	
intensity	of	its	boiling	and	overpowering	it.	
	
Al-Tousy,	Al-Siraj.	(1960			Al-Luma'.	Dar	Al-Kutub	Al-Haditha.	Cairo.	page	453. 
	
“God	Almighty	 opened	 the	 hearts	 of	 his	 beloved	 saints	 and	 authorized	 them	 to	 overlook	 at	
transcendent	 levels,	 and	 Allah	 the	 Exalted	 granted	His	 chosen	 people	 and	 those	who	were	
verified	by	turning	and	detaching	to	Him	by	revealing	what	was	hidden	from	them	before	that	
of	the	ranks	of	His	elite	and	the	ranks	of	the	elite	among	His	servants.”	
Al-Tousy,	Al-Siraj.	(1960			Al-Luma'.	Dar	Al-Kutub	Al-Haditha.	Cairo.	page	454. 
 
The	symbol	and	allusion	of	the	Sufi	poets	
Sufi	poetry	is	not	just	poetry	arising	from	a	belief	and	philosophical	thought,	but	rather	arises	
from	 a	 sincere	 emotional	 experience	 and	 an	 abundant	 soul	 that	 contacted	 its	 Creator	who	
refined	 and	 polished	 its	mirror	 so	 that	 it	 may	 receive	 the	 divine	 truths.	 It	 did	 not	 find	 an	
opportunity	for	expression	except	to	derive	appropriate	symbolic	images	from	the	imagination	
stock	through	which	to	express	high	feelings.	A	spirit	melted	in	its	beloved	whereby	he	reached	
through	 revelation	 suitable	 symbols	without	 arrangement.	 Therefore,	 only	 those	who	 have	
tasted	it	understand	his	words	of	ambiguity	without	interpretation.	
 
The	feminine	symbol	in	Sufi	poetry	
Salma,	May,	and	Laila	are	among	the	names	that	have	been	frequently	mentioned	in	the	poetry	
of	 the	 Sufis,	 but	 there	 is	 a	 big	 difference	 in	 the	 explicit	meaning	 of	 love	 between	 Sufi	 and	
religious	poetry.	The	religious	subject	is	the	divine,	the	prophets,	and	the	stations	of	the	saints	
and	the	righteous	as	seen	in	Al-Busiri,	Al-Bura’i,	Al-Husari,	Muhammad	Iqbal,	and	others.	Sufi	
poetry	is	known	for	its	composing	methods,	 its	ranks,	 its	goals,	 its	nature,	and	its	meanings.	
Examples	include	famous	masters	such	as	Al-Hallaj	and	Al-Nafari,	Abu	Yazid	Al-Bastami,	Ibn	
Arabi,	Ibn	Al-Fared,	and	others.	
	
Sufis	 took	 the	 female	as	an	 inspiring	symbol	of	divine	 love,	and	Sufi	poets	 tried	 to	combine	
divine	love	with	the	feminine.	The	female	is	a	symbol	of	absolute	beauty,	and	thus	when	the	
poet	reveals	his	yearning	for	it,	he	is	actually	expressing	what	it	symbolizes	in	terms	of	truth	
and	beauty.	If	divine	love	is	based	on	pure	spirits	and	abstract	matters,	then	it	is	impossible	to	
express	its	glint	and	to	spark	its	dominance	as	it	is	in	the	soul’s	innermost	being	except	through	
a	simile	taken	from	the	reality	of	life.	Therefore,	the	symbol	of	the	woman	was	favoured	as	the	
greatest	manifestation	of	God’s	beauty.	This	 is	what	made	 the	Sufi	poets	set	 the	example	of	
divine	beauty	with	the	woman	and	use	her	as	a	symbol	of	 the	divine	self.	 "Layla"	and	other	
adored	women	were	mentioned	as	living	symbols	of	this	sublime	divine	affair. 
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Dr.	Yousuf	Zidan	stated:		
"The	most	famous	symbols	that	the	Sufis	used,	is	the	reference	of	the	Arabic	beloved	(Layla)	to	
the	divine	Being.	 It	 is	a	symbol	 that	we	hardly	 find	a	Sufi	poet,	 in	 the	period	 from	the	sixth	
century	 of	 Islam	until	 today,	who	 did	 not	 use	 it,	 so	 that	 this	 symbol	 (Layla)	 became	 of	 the	
traditions	of	the	Sufi	symbolism."	
	
Zidan,	Y.	(1997)	Iltiqa'	Al-Bahrain,	Al-Dar	Al-Masriya	Al-Lebnaniya.	Cairo,	Egypt.	Page	145.	
 
While	virgin	love	is	related	to	the	mortal	beloved,	divine	love	is	related	to	an	everlasting	eternal	
beloved,	and	that	is	why	it	was	natural	that	the	results	of	each	experience	differ.	Virtuous	love	
may	be	extinguished	by	reaching	the	beloved.	It	ends	with	achieving	the	desired,	and	then	the	
soul	calms	down	after	it	loses	its	burning	flame.	Yet	Sufi	love	is	a	sea	without	a	coast—a	road	
whose	path	does	not	end	and	a	spring	that	does	not	quench	thirst	because	the	manifestations	
of	Allah	may	not	satiate	the	knower	and	the	thirst	may	not	be	satisfied	with	it.		
	
"Divine	 love	 in	 the	 eyes	 of	 those	with	 Sufi	 experience	 is	 ‘the	 erasure	 of	 the	 lover	with	 his	
attributes,	and	the	affirmation	of	the	beloved	in	himself,’	and	it	is	‘a	departure	from	the	vision	
of	 the	 beloved,’	 and	 it	 is	 also	 ‘your	 inclination	 towards	God	 in	 your	 totality,	 and	 then	 your	
preference	 for	Him	over	yourself	and	your	soul....’	All	 these	definitions	-	and	others	 -	 if	 they	
indicate	anything,	they	indicate	that	the	Sufi	wants	to	erase	himself	in	order	to	approach	with	
all	his	determination	 toward	his	Lord...	There	 is	no	doubt	 that	 such	a	 ‘Sufi	 experience’	only	
presupposes	from	the	beginning	that	divine	love	is	a	personal	connection	between	the	Creator	
and	the	creature".	
	
Ibrahim.	Zakariya.	(1984).	Mushkilat	Al-Hub.	Maktabat	Masr.	Cairo.	Egypt.	pages	110-111)	
	
The	meaning	of	"Layla"	in	Sufi	poetry	
Laila	who	is	mentioned	in	the	poem	and	symbolizes	the	divine	love	and	the	exalted	reality.	The	
name	of	 the	adored	Laila	 is	 frequently	mentioned	 in	 the	Sufi	 sermon	as	a	metaphor	 for	 the	
Hadra	(The	Divine	Attendance).	When	“Layla”	appears	 in	Sufi	poetry,	she	 is	 the	bride	of	 the	
Divine	Presence;	only	the	people	of	witness	can	comprehend	her.	When	the	Sufi	poets	chant	
about	Layla,	we	do	not	understand	from	their	sayings	anything	other	than	that	overwhelming	
abundance	of	 love	and	the	wonderful	description	of	beauty	and	gorgeousness	as	well	as	the	
attractive	charm	of	longing.	We	do	not	know	the	meaning	of	Layla	that	they	talk	about	because,	
as	they	say,	she	collected	all	the	meanings.	
	
This	is	what	we	see	in	all	the	poems	of	the	Sufis	who	sang	for	Layla.	Thus,	“Layla”	stands	out	as	
an	inspiration	to	him	because	she	is	the	sum	of	meanings;	he	portrays	her	in	a	wonderful	way	
with	beautiful	divine	words	that	rob	the	soul	and	the	mind	and	refresh	the	enchanted	heart	
with	pleasure.	
	
The	Sufi	meaning	is	that	Layla's	fire	is	a	metaphor	for	the	emergence	of	the	true	existence.	The	
night	is	a	metaphor	for	the	darkness	of	the	universes.	
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The	Holy	Fire	
When	the	poet	states	(their	fire	shone),	it	draws	a	reference	to	the	story	of	the	prophet	Moses	
with	 the	 fire	 in	 the	 sacred	 valley	 of	 Sinai	 as	mentioned	 in	 the	 following	 verses	 of	 the	Holy	
Quran.      

ّنإِ ۦٓھِلِھَۡلأِ ىٰسَومُ لَاَق ذۡإِ "  رِاَّنلٱ يفِ نمَ كَرِوُب نَۢأ يَدِوُن اھَءَٓاجَ اَّمَلَف )7( نَوُلطَصَۡت مُۡكَّلَعَّل سَٖبَق بٖاھَشِبِ مُكیتِاءَ وَۡأ رٍَبخَبِ اھَنۡمِّ مُكیتِاA سَ ارٗاَن تُسَۡناءَ يِٓ
َعلۡٱ بِّرَ َِّ_ٱ نَحَٰبُۡسوَ اھََلوۡحَ نۡمَوَ َی )8( نَیمَِلٰ  )9( مُیكِحَلۡٱ زُیزَِعلۡٱُ َّ_ٱ اَنَأٓ ُۥھَّنإِ ىٰٓسَومُٰ

 
"Recall	when	Moses	said	to	his	family:	I	saw	a	fire;	let	me	bring	you	news	therefrom,	or	a	torch	
to	warm	you.	*	When	he	came	to	it,	he	was	called:	Blessed	is	the	One	(who	is	speaking	from)	
within	the	fire,	and	those	around	it."	Glory	be	to	GOD,	Lord	of	the	worlds.*	"O	Moses,	this	is	Me,	
GOD,	the	Almighty,	the	Most	Wise.		(Qur'an.27:7-9)	
	
The	Sufi	master	and	poet,	Ibn	Al-Fared,	said:	

	يلھأ تُرْشَّبَفً لایَْل																			ًاران يّحَلا يف تُسْنآ
	يّلَعَل يَادُھ دْجِأ																					يّلَعَلَف اوُثُكمْا تُلُْق
	يلبَق مَِّلكَمُلا رُان																					تَْناكف اھنمِ تُوَْنَد
	يلصوَ يَلایَل اوّدرُ																				ًاراھجِ اھنمِ تُیدِون

	يلمش عِمْجَ يف تُاَقیم																		لا ىَناَدَت ام اذإ ىتح
	يّلجََتمُلا ةَِبیْھَ نْم																					ًاكد يَلابجِ تْرَاص
	يلْثمِ نَاكَ نْمَ ھِیردَْی																									يٌفخَ رٌس حَلاو
	يّلك يَضِعَْب رَاص ذم																ينامَزَ ىسَومُ تُرْصِو
 

 
I	saw	a	fire	in	the	neighbourhood,	
at	night,	so	I	told	my	family	the	good	tidings.	
	
I	ordered	them	to	stay,	so	as	I	might, 
find	my	guidance.	
	
I	went	near	it,	and	it	was,	
The	fire	of	the	one	spoken	to,	before	me.	
	
I	was	loudly	called	out	by	it,	
Return	the	nights	of	my	linking.	
	
So	as	when	came	near; 
the	timing	of	my	recollection.	
	
My	mountains	were	demolished,	
by	the	prestige	of	The	Manifested.	
 
Then	appeared	an	unseen	secret,	
known	by	those	who	were	like	me.	
	
And	I	became	Moses	of	my	time,	
since	part	of	me	became	my	whole.	
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The	walking	stick	
Among	the	prominent	symbols	in	the	poem	in	which	there	is	a	lot	of	allusion	without	an	explicit	
declarations	is	the	walking	stick:	a	metaphor	for	the	constant	readiness	for	the	journey,	carried	
by	the	traveller,	and	seeking	help	from	it	in	the	manner	that	the	prophet	Moses	did	as	declared	
in	the	noble	verse:		

 )18- ھط( .)ىرخأ برآم اھیف يلو يمنغ ىلع اھب شھأو اھیلع أكوتأ ياصع يھ لاق(
	
"He	said:	"It	is	my	stick,	whereon	I	lean,	and	I	beat	the	leaves	with	it	to	make	them	fall	upon	my	
sheep,	and	I	use	it	for	other	purposes."	Qur'an.	020:018.		
	
In	the	past,	the	Arabian	traveller	used	to	hang	his	luggage	on	it,	and	he	might	spread	his	clothes	
over	 it	 to	 give	himself	 shade	 from	 the	glare	of	 the	 sun.	The	poet	here	 is	 indicating	his	 long	
journey	on	the	way	to	God.	
	
Sufi	poets	
Sufi	poets	include	Al-Junayd	al-Baghdadi	(910–830)	who	was	a	central	figure	in	the	spiritual	
lineage	 of	 Sufi	 orders.	 Abu	 Bakr	 Al-Shibli	 (861-946)	 was	 a	 disciple	 of	 Junayd	 Al-Baghdadi.	
Rabi'ah	 Al-Adawiya	 (717-796)	 has	 become	 a	 model	 for	 women	 in	 the	 journey	 of	 longing,	
passion,	and	spiritual	manifestation.	Dhul-Nun	al-Masry	(796	 -	859)	was	well-versed	with	a	
deep	sense	of	divine	love	and	attained	a	high	rank	in	Sufism.	Al-Hussein	bin	Mansour	Al-Hallaj	
(858	–922)	had	a	 famous	tragedy	until	he	became	a	martyr	of	divine	 love.	Muhyi	al-Din	Ibn	
Arabi,	 (1165	 –	 1240)	 nicknamed	 “The	 Great	 Sheikh”	 or	 “Sultan	 al-Arifeen”	with	 his	 poetry	
collection	“The	Interpreter	of	Longings”.	Ibn	al-Farid	(1181	–	1234)	had	his	famous	prolonged	
poem	called	“Nathm	al-Suluk”	in	which	he	deposited	his	spiritual	biography	through	761	verses	
of	poetry	charged	with	love,	conscience,	manifestation,	and	glory.	Shihab	al-Din	al-Suhrawardi	
was	also	known	as	Sohrevardi	 .)1154–1191( 	 Jalal	al-Din	al-Rumi	(1207-1273)	had	his	poetry	
collection	Al-Mathnawi	 in	which	 he	 deposited	 his	 visions	 and	 sermons.	Others	 include	Abu	
Madyan	Al-Ghouth	(1126	–	1198),	Afif	Al-Talmisani	(1213-1291),	Ibn	Ata	Allah	Al-Sakandari	
(1260-1309),	and	many	others.	
	
All	of	them	expressed	an	enjoyable	spiritual	journey	through	their	poems	in	the	world	of	divine	
love,	which	represents	the	highest,	holiest,	purest,	and	most	beautiful	form	of	love.	
	
Examples	of	poets	of	Sufi	love	
Ibn	Al-Fared	and	Divine	Love	
Ibn	Al-Fared	was	one	of	the	most	famous	Sufi	poets	in	the	history	of	Islamic	civilization.	He	is	
called	the	Sultan	of	Lovers.	Ibn	al-Farid’s	poems	are	from	the	delicate	Sufi	poetry	that	calls	for	
divine	 love	 to	 the	point	of	 annihilation	 in	 the	divine	being.	Here	are	 some	of	 Ibn	al-Fared’s	
poems	from	the	poem	My	Heart	Tells	Me: 

	فِرسمب سیل هاوھی نم بح يـف          ھسفن لُذابو ،يحور ىوس يل اـم
 فِدھتساف لابلل كَسفن تَضَّرع           ىوَھَلاب شَرّحََت نملِ لُوقأ دقلو
 

Ibn	Al-Fared,	Omar.	(2002).	Diwan	Ibn	Al-Fared.	Dar	Sader.	Beirut.	Lebanon.	Page	152. 
 
I	have	nothing	but	my	soul,	and	he	who	sacrifices	himself,	
for	the	love	of	whom	he	loves	is	not	extravagant.	
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And	I	say	to	the	one	who	incites	himself	to	love,	
	you	have	exposed	yourself	to	harm,	so	be	targeted.	
	
Sufi	Master	Jalal	Al-Din	Rumi	said:	
“The	agony	of	Lovers	
burns	with	the	fire	of	passion.	
Lovers	leave	traces	of	where	they’ve	been.	
The	wailing	of	broken	hearts	
is	the	doorway	to	God.”	
	
Page	17 
"My	heart	is	burning	with	love	
All	can	see	this	flame	
My	heart	is	pulsing	with	passion	
Like	waves	on	an	ocean	
My	friends	have	become	strangers	
And	I'm	surrounded	by	enemies	
But	I'm	free	as	the	wind	
No	longer	hurt	by	those	who	reproach	me"	
	
Page	28.	
Chopra,	D.	(1998).	The	Love	Poems	of	Rumi.	Harmony	Books.	New	York.	USA.		
	
Another	poet,	Al-Desouqi,	(1255-1296),	was	an	Egyptian	Imam	and	the	founder	of	the	Desouqi	
Sufi	Order:	

 اباقن لیللا ىجد يف         ينادتلا ىلیل تعفر
 ابابقو اعوبرو          مایخ تئج اذإو
 اباذم ىسأ ھمسج          ماھتسم قوشم لق
	

Al-Desouqi,	Ibrahim.	Jawharat	Al-Desouqi,	Maktabat	al-Kulliyat	al-Azhariyah.	Cairo,	Egypt.	
	
Laila	of	closeness,	lifted	a	veil	in	the	darkness	of	the	night,	
And	if	you	come	near	the	tents,	quarters,	and	domes,	
Say,	he	is	an	enthralled,	and	intrigued,		
whose	body	is	sorrowful	and	shrivelled.		
	
Love,	love,	love	
The	Sufi	is	in	love	with	his	creator,	yet	he	must	pass	the	sword	of	claims	to	prove	the	sincerity	
in	the	experience	of	loyalty:	(Go),	they	are	directed,	then	there	are	those	who	actually	reach	the	
truth,	walking	to	their	goal,	and	there	are	the	people	of	false	pretences,	and	each	of	them	has	a	
desire	and	struggle	for	the	sake	of	truth.	
	
"I	do	not	know	a	word	from	the	names	of	meanings	that	occupied	the	Sufis	as	the	word	love	
engaged	them,	and	it	suffices	to	remember	that	the	Sufi	chants	all	revolve	around	love,	and	that	
Sufism	is	only	valid	by	virtue	of	love	and	does	not	get	spoiled	except	because	of	love.	Love	is	the	
first	and	the	last	in	the	lives	of	those	people."	
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Mubarak,	 Zaki.	 (1938).	 Al-Tasawuf	 Al-Islami.	 Part	 Two.	 Matba'at	 Al-E'etimad.	 Cairo.	 Egypt.	
(page	228).	
	
"Some	critics	believe	that	Sufi	poets	seem	to	have	experienced	human	love	before	entering	the	
area	of	divine	 love;	Because	 longing	 is	known	only	 to	 those	who	had	suffered	 it,	 and	 this	 is	
supported	by	the	fact	that	they	left	us	a	legacy	of	courtship	that	reflects	a	complete	experience	
of	love,	depicting	the	heartbeats	at	meeting	and	separation.	In	summary,	they	put	us	before	a	
historical	problem	of	great	importance,	as	it	is	often	difficult	to	find	a	presumption	that	reveals	
the	sayings	attributed	to	them."	
	
Bassiouni,	 Ibrahim.	 (1969)	Nash'at	Al-Tasawuf	 (The	Rise	of	 Islamic	Sufism),	Dar	Al-Ma"aref,	
Cairo,	Egypt.	page.	217.	
	
The	difference	between	the	love	of	a	believer	and	the	love	of	a	Sufi	
This	former	love	is	dominated	by	the	utilitarian	character;	the	believer	loves	God,	 i.e.,	obeys	
Him,	in	order	to	enter	Paradise	and	be	safe	from	Hellfire.	Yet	the	Sufis	saw	that	they	should	strip	
love	of	the	utilitarian	character	and	make	it	pure	for	the	essence	of	God	regardless	of	the	hope	
of	the	reward	and	the	fear	of	punishment.	This	spiritual	elevation	has	brought	to	literature	the	
most	 benefit	 because	 verses	 and	 paragraphs	 of	 great	 beauty	 have	 been	 narrated	 from	 Sufi	
lovers.	For	example:		

	اكَاوَھَبُ ھُتلأمَ كاوَسِ نَّْممِ *ٌ غراف يَبلق نأب تُملع امل
ّلُك تلأمو 	اكَاوَسِل اًیلاخ اًناكم ينم * عدأ مل ىتح كنم يَِ
	اكَارَكْذِ نع كفنی لا قُطنلاو ُ*ھمُارغوُ ھمُایھ كیف بلقلاف
	اكَاَنعْمَ يلتجی ءيش لك يف* اًتفلتم ھلیجأ ثیح فرطلاو
	اكَلاحب اوثدح ام اذإ لاإ* مٍلكتم ىلإ يغِصُْی لا عمسلاو
	

When	I	knew	that	my	heart	was	empty,	
of	anyone	but	you,	I	filled	it	with	yours.	
	
And	I	filled	the	whole	of	me	with	you	until	I	left	no	place,	
in	me	free	for	anyone	but	you.	
	
The	heart	is,	but	in	you,	in	its	fascination	and	love,	
and	the	utterance	does	not	stop	remembrance	of	you.	
	
Wherever	I	look	around,	
in	everything,	I	observe	your	meaning.	
	
And	the	hearing	does	not	listen	to	a	speaker,	
unless	he	speaks	about	your	beauty.		
	
Mubarak,	Zaki.	(1938).	Al-Tasawuf	Al-Islami.	Part	One.	Matba'at	Al-Risala.	Cairo.	Egypt.	pages	
(284-285).	
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Introduction	to	the	poem	
"Al-Shahrazouri’s	 poem	 is	 one	 of	 the	 Sufi	 poetry	 that	 was	 narrated	 and	 conveyed	 by	 the	
travellers,	and	spoken	by	the	riders,	and	it	is	one	of	the	best	Arabic	poetry.	The	poem	consists	
of	 forty-four	 lines	 in	which	you	 find	nothing	but	perfection	 in	 consistency,	 description,	 and	
allusion.	The	style	of	the	poem	is	narrative	describing	the	Sufis,	their	conditions,	their	longings,	
and	 their	 yearning	 as	 it	 contains	 bewilderment,	 ambiguity,	 and	 twists	 common	 of	 Sufi	
expression."	
"The	poem	consists	a	lot	of	Sufi	terms	and	is	considered	as	an	everlasting	Sufi	masterpiece"	
	
Al-Kan'ani,	No'man,M.	(1967).	Shu'ara	Al-Wahida.Dar	Al-Jumhouriya,	Baghdad,	Iraq.	Pages	(77-
78).	
	
The	following	poem	is	a	masterpiece	that	the	poet	puts	in	our	hands.	It	is	a	sumptuous	poem	
full	of	narrations	that	introduce	us	to	what	some	of	the	mystical	Sufi	statuses	and	conditions	
are	and	inform	us	of	the	news	and	information	about	the	phases	that	they	have	gone	through	
in	a	unique	style	of	gentleness,	ecstasy,	and	singing	of	the	divine	self	and	the	predominance	of	
spiritual	longing	over	all	sides	of	the	self.	
	
The	verses	contain	the	words	of	human	love,	and	what	is	related	to	it	(arrival,	abandonment,	
affliction,	leanness,	enjoying	the	agony,	sweet	discourse,	infatuation,	and	intensity	of	love).	The	
poet	transforms	them	through	transgression	and	correspondence	into	a	symbol	of	the	intensity	
of	his	love	for	divine	beauty	and	the	places	of	its	manifestation.	The	verses	indicate	that	his	use	
of	the	symbol	and	the	sign,	instead	of	the	statement	and	the	phrase,	is	to	hide	secrets	that	should	
not	be	revealed.	This	is	in	addition	to	the	fact	that	the	phrase	is	unable	to	express	the	amount	
of	divine	knowledge.	
	
Al-Shahrazouri	begins	by	wondering,	“Who	is	in	the	dwellings?”	The	overlapping	answer	comes	
to	him	(a	wounded,	handcuffed	captive,	and	a	killed	one)	in	reference	to	those	who	have	cut	a	
way	before	him	in	the	experience.	At	this	point,	the	Sufi	thought	in	the	poem	begins	to	take	on	
a	new	nature,	and	the	stage	of	intent	has	ended	to	begin	the	stage	of	enjoying	the	principles	of	
the	difficult	exam	that	the	poet	is	preparing	for.	He	claims	that	he	is:	an	unanticipated	guest	
who	came	hoping	for	an	acquisition;	thus,	he	descends	and	slashes	his	beast	at	the	invitation	of	
the	inhabitants	of	this	deserted	state	who	are	stricken	with	divine	ecstasy.	
	
The	poet	found	the	stricken	from	this	fire	suffering	from	the	overwhelming	emotion	that	made	
them	forget	their	names;	thus,	they	are	wounded,	captive,	and	killed	according	to	their	ranks,	
which	Al-Shahrazouri	elaborated	on.	The	verses	explain	the	principle	of	striving	in	the	Sufi	path	
through	which	the	Sufi	reaches	the	most	prominent	position	through	many	means.	This		path	
is	the	path	of	trainings,	struggles,	and	self-compulsion	in	transgressions	that	make	the	traveller	
subject	to	various	conditions	including	love,	jealousy,	anxiety,	thirst,	and	lightning	in	order	to	
get	the	fruits	of	his	efforts	and	reach	what	he	wants	from	this	long	journey.	
	
The	Poem	
Abu	Abbas	Shams	Aldeen	Ahmad	bin	Mohammed	bin	Khalkhan	in	Wafeyat	Al-A'ayan,	said:	"I	
stuck	this	poem	as	a	whole;	because	it	is	rare	and	it	is	demanded".	
	
Ibn	Khalikan,	A.M.	(1978).	Wafeyat	Al-A'ayan.	(Part	3).	Dar	Sadir.	Beirut,	Lebanon.	pages	49-51.	
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	لُیلدلا راحو يداحلا لّمو لیللا سعسع دقو مھران تعمل
 لُیلك ينیعُ ظحلو لٌیلع نیبلا نم يركفو اھُتلمأتف
 لُیخدلا مارغلا كاذ يمارغو ىنعملا داؤفلا كاذ يداؤفو
 اولیمف ىلیل ران رانلا هذھ يبحصل تلقو اھتلباق مث
 لُوحُ يھوً ائساوخ تداعف تاحیحص اظاحل اھوحن اومرف
 لُییخت مأ تیأر ام بٌَّلخُ اولاقو مِلامُلا ىلإ اولام مث
 لُیمزلا يقوشو يبكرم ىوھلاو اھیلإ تُلمِو مھتبنجتف
 لُیفطتلا ھنأش بحلاو راثلآا يفتقی ىتأ بٌحاص يعمو
 لُوحم لولط اھنیب تزجح نأ ىلإ وندن نحنو ولعت يھو
   لُیوعو اھنود نم تارفز تلاحف لولطلا نم انوندف
	لُیتقو لٌبكم رٌیسأو حٌیرج اولاق رایدلاب نم تلق
 لُوزنلا نیأف ىرقِلا يغبی ءاج فٌیض تلق يغتبت تئج يذلا ام
 لُیحر فٌیضل اندنع امف اھرقعاف كنود ،بحرلاب تراشأف
 لُیبسلا نیأو اھب يل نم تلق ھنع ریسلا اصع ىقلأ اناتأ نم
 لُومشلا قاذملا لبق مھتعرص موق لزانم ىلإ انططحف
 لُولحُ ھیف موقلاو مٌسر وھف مسر لك مُھنم دجولا سرد
 لُیقم ھنم عومدلل لاو ىوكشلل قبی ملو افع نم مُھنم
 لُوزعم أرّبم اھنع وھو ھنع ربخت سافنلأا لاإ سیل
 لُیلقلا ھنم ھیلع ىقبت دجو ىلإ ریشی نم موقلا نمو
 لُوطی امم باتكلا يف ھحرش اماقم مھنم تیأر لكلو
 لُوغشم مكبحب داؤف يل مكیلع مٌلاس ىوھلا لھأ تلق
 لُویس مكاقل ىلإ اثیثح عمدلا نم اھتحرقأ دق نٌوفجو
 لُوحت تاثداحلاو مكیلإ ينودحی قوشلا نم زٌفاح لزی مل
 لُوبق يرذع كرت يف يرذع ملعی نم دنع لھف بٌنذ يراذتعاو
 لُیبس ةادغلا هذھ مُكران ىلإ يل لھف يلطصأ يك تئج
ّدح لك ،مھنع لاحلا دھاوش تباجأف  لُولفم اھنود نم ٍ
  لُوحدوً ابرُ اھنود نمف تاقینلأا ضایرلا كنقورت لا
 لُوصولا زّعفً ارمأ اومارو اھنم ةرّغ ىلع موق اھاتأ مك
 لُوجحو ةرُّغ لصولل حلا ام اذإ ىتح نیصخاش اوفقو
 اولوج قئاقحلا لھأ ىدانو دجولا دیب افولا ةیار تدبو
 لُوحی ىواعدلا غبص ھیف مویلا اذھف انیعّدی ناك نم نیأ

 لُوحفلا لاإ ءاقللا مویُ عرَصُی لاو لوحفلا ةلمح اولمح
 لُوذبملا رغصُتساو لاصوب تحش نیح تخس اسفنأ اولذب
 لُویس تءاجو اھجاومأ نیب اھومحتقا امدعب نم اوباغ مث
 لُولطم اھلولط يف ھمد لّكف موسرلا ىلإ مھتفذق
 لُینت لا اھنكل لیلب يرسی نمل ءيضت هذھ انران
 لُیلق كاذ نوكردملاو ظحللا ھنم دوزت ام ظحلا ىھتنم
 لُوسلاو ىنملاو طسبلا ھلو اسابتقا يغبی تَفرع نم اھءاج
 لُوسر وھو ھیلإ وّند نع تزّعو لانملا نع تلاعتف
 لُوذخم اھنود نم مزع لك ،ىرایح تدھع امك انفقوف
 لُیلعتلا هؤاذغ بلقب كیھانو ءاجرلاب تقولا عفدن
 لُوسعم اجرلا نم سأك ءاج ریرم سأی سأك قاذ املك
 لُیمج رٌبص لیقو ھنع دیح ارمأ سفنلا ھل تلوس اذإف
 لُوحت لاح لكو ھیلإ ملعلا لصو امو انلاح هذھ

 
Their	fire	glittered,	while	the	night	approached,	
the	camel	driver	got	bored,	and	the	guide	was	at	a	loss.	
	
I	looked	thoroughly	at	it,	while	my	thoughts,	out	of	remoteness,		
were	muddled	and	my	eye	glances	were	blunt.	
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My	heart	was	that	anguished	heart,	
and	my	love	that	intrusive	love.	
	
Then	I	faced	her	and	said	to	my	companions:	
This	fire	is	Layla’s	fire,	so	lean	toward	it.	
	
They	threw	right	glances	towards	it,	
which	turned	back,	kicked	out	and	cross-eyed.	
	
Then	they	leaned	to	the	blamed	one	and	said:	
Was	what	you	saw	bewitchment	or	imagination?	
	
So,	I	avoided	them	and	inclined	towards	it,	
passion	was	my	vehicle	and	longing	my	comrade.	
	
And	with	me	was	a	companion	who	came	to	follow	the	trails,	
As	intrusion	is	among	love	matters.	
	
It	was	rising	as	we	approached	until,	
We	were	kept	apart	by	barren	ruins.	
	
We	approached	the	ruins,	yet,		
we	were	hindered	by	sighs	and	wailing	
	
I	said	who	is	in	the	dwellings?	
they	said:	a	wounded,	a	chained	prisoner	and	a	killed	one.	
	
What	did	you	come	seeking?	
I	said:	A	guest	came	seeking	hospitality,	so	where	to	lodge?	
	
It	signalled	welcome,	it	is	below	you,	so	slaughter	it,	
we	don't	have	a	guest	to	leave.	
	
Whoever	came	to	us	threw	the	walking	stick	on	his	behalf,	
I	said,	“How	could	I	get	it?	Where	is	the	way ?” 	
	
Thus,	we	alighted	at	the	homes	of	people,	
who	were	stricken	down	by	wine,	before	they	tasted	it.	
	
Passion	wiped	every	tracing	out	of	them,		
It	is	a	tracing,	and	the	folk	are	settled	in	it.	
	
Some	of	them	were	wiped	out,	and	nothing		
was	left	out	of	them	to	complain	or	to	shed	tears.	
	
Nothing	but	breaths	tell	about	him,	
and	he	is	exempted	and	isolated	from	it.	
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Among	the	folk	are	those	who	pointed	to	a	passion,		
little	was	remained	out	of	them.	
	
And	for	every	one	of	them	I	saw	a	rank,	
whose	explanation	is	too	lengthy	to	write	down,		
 
I	said:	oh	people	of	love,	peace	be	upon	you,	
I	have	a	heart	that	is	occupied	by	your	love.	
	
And	eyelids	that	were	ulcerated	from	shedding	floods	of	tears,	
Steadfastly,	to	meet	you.	
	
There	is	still	an	impulse	of	longing	that	draws	me	to	you,	
While	events	turn	around.	
	
My	apology	is	a	sin,	so	is	it	acceptable,	
to	someone,	who	knows	my	excuse,	to	leave	my	excuse?	
	
I	came	to	warm	myself,	so	do	I	have	
a	way	to	your	fire	this	day?	
	
Evidence	of	their	state	answered	for	them,	
every	threshold	is	beyond	them,	imposed	on	them. 
	
Do	not	be	appealed	by	the	elegant	gardens	,	
As	beneath	them	are	hills	and	holes.	
	
How	many	people	came	to	it	without	prior	notice,	
and	wanted	a	thing,	yet	was	too	costly	to	them	to	get	to.	
	
They	stood	staring,	so	when,	
	an	onset	of	connection	appeared,	
	
And	the	banner	of	loyalty	appeared	in	the	hand	of	ecstasy,	
	and	the	people	of	realities	called	out:	Go	ahead,	(get	through	it).	
	
Where	is	the	one	who	was	claiming	us?	
this	is	the	day	when	the	claims'	dye	changes	
	
They	attacked	like	stallions,	and	it	is	stallions,	
who	are	killed	on	the	day	of	confrontation 
	
They	sacrificed	their	souls	when	connection	became	scarce,	
and	they	belittled	their	scarification.	
	
Then	they	disappeared	after	they	broke	into	it,	
Lost	in	its	waves,	while	torrents	overcame,	
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They	were	thrown	to	the	ruins,	
where	all	their	blood	left	traces	within	its	traces.	
	
Our	fire	lights	up	for	those	who	travel	by	night,	
but	cannot	be	reached.	
	
The	utmost	luck	is	what	is	provided	by	a	glance,	
and	those	who	are	aware	of	that,	are	few.	
	
To	it	came	whom	you	know,	seeking	an	extract,	
and	he	gets	the	delight,	aspiration,	and	his	demand.	
	
It	was	too	exalted	and	glorified	to	approach,	
Even	to	a	messenger.	
	
So	we	stood,	as	you	know,	confused,	
every	determination	below	it	was	let	down.	
	
pushing	the	time	with	hope,	
not	to	mention	a	heart	fed	by	justification.	
	
Whenever	it	tastes	a	bitter	cup	of	despair,	
comes	a	cup	of	sweetened	hope.	
	
If	the	soul	enticed	him	with	something,	
he	would	be	deviated	from	it,	and	told	to	be	nicely	patient.	
	
This	is	our	condition	and	where	knowledge	has	reached,	
and	every	situation	is	changeable.	
 
Al-Kan'ani,	No'man,	M.	 (1967).	 Shu'ara	Al-Wahida.	Dar	Al-Jumhouriya,	Baghdad,	 Iraq.	Pages	
(78-82).	
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